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‘The Women Characters

Tinang, the Battered Wife
(Ang Bata Nga Dil; Matulog)

: L e
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Everyone blames Linda for it. Peter, the in-laws, and the whole

Chinese community believe it is Linda’s problem. Linda loses her status
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Itis rather sad that after Linda has proven the community wrong i

their judgment about her, she decides to leave, taking a bow when the
play is not yet over. If she had st
have b ivi

| Linda is almost there but backs out at the last minute. She lacks
a little

more courage to rectify society’s wrongdoings. Her leaving !5
an admission thag , Woman bet
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» OCCasion, Hete
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husbang, But, if ¥ Practicy) and €'t a problem” (21)

PErception of hey elf
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€ the 5 out her perception ©
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Ment, jt also exposes Elisa’s On ’
Agine hey husband fooling aro¥
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he claims, she is 2

i d. As s
she can also think of herself fooling aroun that women can

< | otto
women’s lib m
liberated woman who accepts the

do what men can (24). ‘ e s
Elisa’s statement also pictures

dOes ] ] . . . is ]

lasting

S in bed. “My formula for an’ i
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mMarriage is to let him ha whote, I'm a whore” (22)- hing 1o do fora wife
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1ie who makes su hen for Elist . sexut o e

i isi € . him O . for a
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ging
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Cannot beljeve her husband can ¢
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S€X outside marriage when hl; on for his Ple,a sl‘;t me kno¥- Do
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Not only
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. have
another man knowing that all men wil] always be men? Will she h;r?
the guts to break it up with Ricky? What will happen to her qaui icky
Will she remain to be the guardian of the family by living with

. ind. but
for the sake of Nina? These questions continue to boggle her mind,
at least for now

» evenge comes ot top on the list.
As if by

some happy coincidence
boyfriend, wh,

ege
, she meets Dante, a colleg
0 has nurtyred that roma

h
ntic feeling for her all throug

: (4
ntheend B ¢ anaffair with Dante. Soaked in ;}I)Y
rain, s.he felt dehghtfully sinful a5 ghe walked up to him unhurr1ed?’
dramaucally, aware that People were looking at them™ (25). It is 0O easy
decision for Elisa, Until th

. . { i in s.
; € last line of the story, she has misgivif®
he can, at any time, rety,

A . e to MU
ny ce her steps ang buy herself some time
over her decision, Butin the eng )
. el
and “withoyt kno

Wing wh € Succumbs to her desire for reve8°
_ g why, she sudde ied”
Is Elisa really 5 headstrong Wom:rl,); (;lziiv tfst).she is taking little
steps to Mmatetialize he, tevenge, 4o we iind t a h in her? Now thﬁz
.she ﬁn'ds herself i, 5 cheatj 8 Position ¢ ~rengt 1tr;1 her husband 5
1nfideht.y, do We find hey feeling any betg iv;ndlllp wi b though she
thinks jt dfelightﬁllly sinfy] . outs:' ha Ze?ougd;es not last
er teats signify the loorning repr, » that fee mg_ decisio®
she has mg de. gtet she already feels in the

t
are tears H . . ! Bu
of joy, of happmess, and of tﬂump*:n ein
Sheds on gy night. Her tears €O
Dsure
0 do an gy she kpe.. :
mom

en
: Wi
of. Her tears come at time tears
OWingly realiy inful. Her
Nt she ta)q the < Y €s to be s

. .. “an eye
oth for , tooth” € of justice, proclaiming
Elisa feelg it i ) ith
o n her heayt that et decici affait wit
eis wrong butherrnind tells Cision to have an
husbangd’s infidelity ;

tha justice. Trués
ith 1s uniustiﬁab Y wr [she usthave justice ngdow &
. 0 i o
with anothey Wrongdoing s oo > | ) ;‘g but correcting a wr
Y Wrong, too.
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Her gonorthea

het husband’s fault. whes

: : tify re its trans
i tion will not rectify Bt 2 ] only ensu e
FlrSﬂY’ her ac dy and having an affair W1l1 double betrayal, 1n fa; ]
is already in her‘bO : to be another betrayal, repair the damage 1€
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Womanhood. One C;rilkiuBut even withouti:;’::l’a
Wlll produce a lovec t she has done 25 o, o Blisa’s
Inside her, she knows tha d on the motK Jiberalismon =
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nge, !

When Elisa thinks it is sweet revengé,

ct.

(o}
«What men canl d ’

. n

Cnthia, the Aggressive Woma . the story, 18 2

(Cynthia) figure %n ta Ccorded with
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le
e ceﬂtrﬂl fem?

ra inks 4% ating the
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Sentity 1 she somebody 2% s
thig Man’s world? hia initlatehci
; Cynt €5, 5 pen
0 the opening scene, o rogres’ 4
jon P .
Cen. As the conversatlt a friend® " rpoin
e Saturday nlght party a .

n ]¢ Wea
) até t N W f
e, she quickly says, “It’s 2 id 7o kes. Iot#¢
?nybody for 2 long time nO% gsel?
s,

of you boys just bring
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. t.
want, even g-strings” (33). Cleatly, we see 2 strong woman at the-outse
She has such 4 cocky confidence. And she knows it

: . : ive
In the same opening scene, a friend tells her to act a little na

, . Alioent
because all the boys in the €ampus are afraid of her. She is too intelligen
and too beautifu] foy

21y of them to be their girl. She is simply t°e°
much. To this, Cynthia replies, «I appreciate your concern for me, J anci
Honest, I'm happy for you that you haye Bing and Yolly has Emle. an
etcetera. But I am glgq happy a5 | Am now. When I do feel it, Virgi?
Mary,

Pl tellyou imrnediately. Plleven tell the guy, see?” (35-36). Her®
we find Cynthiy’ strength

of character and determination. She dofs

not have any qualms telling the guy her feelings for him. Besides, SI?e lcsl

not at all bothereq by the fact that she does not have a steady boyfrier

because mep, are afraid of her.
content with that

True to her

: pronouncements, Gy
for him ip style

ings
nthia reveals to Gerry her feeling
- The first two sta

Waiting f, OMesticateq in the male SYStem-s '
providf aot Ge: ' t0 answe, her, confronts him- a
con Incing alibj, she challenges him t©
CCepts the challenp,
dh ' :
oliloqyy t;: :) ?f the womay, of the 20 century excePt the'
lk . ells us te 3 out h er. «It just occurred tohl:;s
a8 ~Tgotyou, Ang your hatred. Pef Jové
you? I don’t know. You attr: tI o oo e o they o with Iluﬂg
Ctme, ¢ at’s a)) What’ ith
tS youd» - What's wrong wi 15
hey::. ( :1 « She jg trying to weigh the CV'CI{;is
*Y thingg she w5 very sure of before:

Ap

f tly-
They cannot beat her and she is perfec y

a
: on .
N2as of g sonnet she scribbles
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erson. It is a
ing inside her own p

be an introspection, a peeping insid

seems to be

- is no virgin anymote
ly is as she 1s no . hair an
teassessment otj l\lrlholsgier;ﬂu)i Everything about you: your
“Crying’s silly. ..

ile...I like
W1l and sml.le. " )
it. The way you talk. The way you fr:;l)ness, I callit. Wh?ts
g You partit. The way 1f. Your lovable 2“Vk‘vard Cynthia challenging
the way you carry yours:h;lt?” (41). Hlere, W ﬁf;t seems she hates the
i ing you N n. ing to 2
Wron'g \.mth te‘lllngh. s set on being 2 womﬂu  express her feeling don
the limits society as ot being able to €2l (ers society has 12i
festrictions she feeclls n the questions the parame e
Man she is attracted to. » pot @ MO! '
? 'm 1 .
being a woman. little naive. What 057 “20 e me. 1
« : dacta
Jane said I shoul

She is all
retend t?n (42)
I'm just being me. I don't wam\‘(t/(;:t’s weong ith B che waats

L. am
) u. ipginity 1O 4570 ant to
Yanted to give myself to yO do: give ber VI T didn't v I like
Seton what she has decided to .’s wrong becaus . Because

Withoyt explanation. “Perhaps, e given s g
take me, no? Well, wrong ot not,

o he
ret. 10 what s
d that's my o re{i;s epulsion ©°
n is s
you, Perhaps I love Y°“'hA past. Her regt (;tls Gerry 2 6P
: er part.
€re 1s no remorse on oman!
did, 15 this the way society treats at;vkes 2 wove ¥
0
"ociety that spuns a woman Wl;noralist? i don't 107 7
of Pleasure? [ Gerry a puritafl ou’ls en yOU Jike before:
“When Rene told me ‘T 1ove ¥ f friends: * 0 fust
en Rene i
3 . n e the best © e fr ,
Us a] right” And we’re

tries

» 42) She

i ou. e caﬂou @  tells Rene
Qught Id iron it out with ¥ know I like ¥ be friends’

" Can be friends even if you ‘

<

her
y n't GertY telln to
Why CanF why < w a worr?

: ds- W~ llow * * . after
» “Ompare Rene and Gerry. hey ar¢ friet y societ? * per digniy
1€ does not Jike him andft iends? Doesnan sell KeP o, Well,
doesnt Jike her and be fri or es 11"

a
*Press her feelings toa maﬂ? Cznfor i lp m Jet,
ef‘ling up to a man het feiltl?f)esn’t really e for€
befOri’r;oia}gl;inEet;zfeszzie.forge,f o OIs the”® e Incfa“,“ jease” i1 2
i;:l.l r}EVer kis;ed me, you l;r::(:l‘:es t ‘;::iiof" llﬂfe t;et[;}’g a kiss from
1s { S

Ot e ot ke 1 e
tone dif{-‘erent from how she haf’ 3 ify ©
é: 38ainst the backdrop of thic

ty. Ang she cries.
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€ com
. He €s to pri .
ime br tears are 4 recg b \.V1th the hard truth th%
®INg, 2 wom, ognition that the society W}
0 telling a man how much she

t. Th
. € wom
an must wait. She must not

Betty, o
(Skyrose) * Revolusi

Betty,
She is 5 > also name

7> 2 Womg ele ;

of s 18 t
the revolyy he centeq] femal :
- And though i:; figure of this stO:Z'
€ mom not easy being "~
. ent, she is badly shaken by the
e fri - Thoy .
t belierlen in ¢ . Eh everybody changes, hers 15
She haonvent school could s€€ eh
She usecsj transformed herself. S i
to be. She does not live

of s
“ttling differenc, and pg |
8. On, .
! 8er believes j 5
in the peaceful pfoces

Oday
most f, + she 1s
amij|j actj
years ¢ ar wit Ve gueri
onl 2 ANothey lfe“"fldg *rila figh
¥ life fop . o0 - ter, a scarred ter?
Yet het.- 3 e s su encoun S rre Wﬂlf veE
> She begg ety 220, Maried fof the”
ving in the mountains i° °

Sure jt is th thes
8
€ only |ife fOtu:denly sad wh,
er il :
and yeq % e perfecuy being content. She 15

ethin
S
gtugs at her. She recogi?®
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it vague

thatgis :ﬁ;i abiin;e of nOStalgia, a longing that has no shape, like a pain

taking olace so £ as no sPeaﬁc tender spot. Pethaps the changes are

Betty s ~t ::lSt that a h.ttle rnﬂection can be jolting (62)-

out if trul tl—f) ing to rationalize her feelings. She is trying

with the }; d.ls is, as she says, the life for het. She cannot be

And yer shr inary life of a com in the city.anymore.

is the , e.feels a sense of loss kn guerilla fighter
only life for her now. Surely, she is not e after all the

kill

1llxr~;‘gs and bloodshed.
troublhe untimely death of Rolly, a 20 old guerill
is 2 teeS'her. His death in the hands of .
that O::ble reality to accept, most €5 . he is 2
Tevolyti o S quad. Surely, it is a case ©
at tinrlfelon is difficult. You kill and g€t killed, ever

In s. And her mind continues t0 35% «“\Wher

the end, Betty slowly recovers from the ™

: in the revolution. The waiting for the s
these ¢hd

Ught is be able t0 n
. a sure will be le to 1 w
ptoof that she ill ice- She

Ife Sh
She i it .
¢ ca is willing to face the test and pay the P
se, afte . . apy womat:
rall, sheis a revolutionary of Betty

to make
content

mon citizen
owing that being 2
the sam

a zonal leader,

T .
e e:e ending of the story points to the St.r o8 ¢ slice
WOmanClllIres the pain and bears the anguss h untimely mise of 2
. e i
100d. After months of crying ° derstan jt al She. walts
nce ofhessel dPamfuuY

€be] |
eader, she is slowly beginning tou bold of
<es 2

Or th
e .
acce.[)tsd:;lwm“g of  new day, Betty 4%
e mountains as the only ife fof ¢

M,
Mq
. ¢ ..
> the Traditional Womah

a
Y For Gargantua)
h
Ma care O her three
ma - :
"3Ma is the traditional wife Who "7 1ovind otbe members
da of Aty

Ntlm

. Ume .

Chilg housewife to her hus an h favofi
. the

She

ten, § .

tellg he specializes in cookinB®' i, JUﬂ"’r‘ s €ON°

ama’s her son, “DOI'l,t go OUt ifl thed” (12)' She S]:iterness ovef h
) . i

i‘er life ag Olng to cook yourt favorite fo sigﬂaliﬂg het

. S . . t

ol there is no direct state”

e in
the household.

‘
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The mother is 3
husband and childre
after. However, there

typical domestic manager. She takes care of her
0. She sees to it that they are properly looked
1S 110 instance where we find the mother looking

Ate Sylvia is the I-

woman in ¢ ;
plenty Of:uiltlzriam;ly. Young and beautify], prim and proper, she has
. Whom she feCeiVes Qn]y at home. Yet, she dotes on her

n s . ] 4 .
arrator’s elder sister, She is another typlcal

e for the I-narrator_ “Where have you been?
(17). There is none in her 1in€®

that woyld r .
D Bfy woman attitude. She is 3%

obedient daughter anq

Aling Ming, is
Passes by and geeg t
“Stop Playing with,
young boy,

eral or modern

4 cating sister,

your tegular, goo&-natured neighbor. When she

he

muc{’ Z‘;’;’guboys playing in the canal, she tells ther?
S 85 much 5 g, el your Parents” (15). She cares for the
2bout the kids getting d; € Would for her own children. Concerf®
tell their Parents, Co ngnnlseases ftom the dirty water. she threatcns to
bey might noy ;‘:l;:,nse dictates thyy the kid; must be warf®
om playmg in the canal. She | € possible sickness they may develoP

on the ki . (7
kids for , while, € mother next door who keeps a1 €

Cters . .
P, Mentioned by the I-narrator ar€ Alln.g

€tra 4 15
pplie:ahls he Community albularyo: Sheﬂg
om et saliva to cure one of the you
. : t
bday, on the other hand, 15

Some ot . ch n
. !N amop * While Nita j ir] who 15
Petennjg] p, ing nog the boys. She lives by tl}t:l is th;i girl ohe 25
These se. e seashore an
. Omen te ﬂ
1C . i ectt
fhet:li n thls sto, o Statug in wh ich wom nom entaflly
u . enare
'n; ;s h YPlayin the fa 8 Mentioneq only in passi!;; the sad fact©
€tra’ Speaks > ¢ iety.
Womnen, [, ong fak Of the woman’s place in the O™

edicine jg . ~tion

Wom ° Vety demeaning PrO]CCt'on of
an i .. it

os as 15 2 traditional depict 2069
Ousehelpers, Nita being ¥

_ ! cho
as the Prize of the Clce ovep b
ast
ner to finj : 10‘”
Nish the race i a contemptibl ¢
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1
antaged because they are the natura

T

that poor and ugly girls are disadv
choice for losers.

The women in this story are but. st
of culture. They remain as rnargipahze

of society.

by the limits

es, chained .
ereotyp= the dictates

d and demeaned by

The Voiceless Woman

(I Am One Of The Mountain People) N
not given a1y dialogue. 1he}

iceless .
evole=m ntil the story ends

The women in this story ar

. ) e silent U
are simply minor characters who ar cegories
@l under three ¢ The
1 ¢ t.
ction A% o developmen
’s llterara

elong .to

The women in this coll omefl the first phase,
cottesponding to the phases of wmen who ¢ an identity,
: ' WO 1 :
first Category is the stereoty ped e figures A€ v ¢ escaped the
the femininé phaqe I"Iere, the fema € ot

Masked, buried, and covered up- remai withot {WO on-women
ifluence of society on them. THeY en A€
30d exploited. Stories of this tYP oulog-” The
Stories ang “Ang Bata Nga Dili Mat rua” 1€ I
Allng Minda in “Big Day for Garganq Of societ
3¢ still very much within the €©° ibing
| . .
e those which society man ae Vocatioﬂ W Ina af
their oy, ily pursue th¢ pita, 307y
n, they happily p ling, E€ » Mere!y
Il'leanin . Nana Loling ~
g to their lives. ountaiB 1ot 0
°Men in “] Am One of the '
¢ impot
faracters, no amount of 1mMP . jon 0 pancr V'
*them hag influenced the e n the paiat | worth
People in the mountains. Tmange to fin
Slassic battered wife. She is u? of the syst elong © the
Setims
o Of these women are vict!  gome®
derstand nor respect them: qtl:uggllf‘g
e he second category is the ;L
.o aste
t cf)nd Phase, the feminist P1st che
eir . .
8 l.r tights and protest agﬂ“‘.ed ¢hett
Ociety, These women have ™. hes¢ wo
S ‘ 0
a “umb g defeat in the €% etV onl
nd tl’y thPir haoet Flght sOCl ’

$
nce
e e 9

>

pest toe s

af
en

m succurﬂ
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this
ype of women are “Nanking Store,” “The

The third ca
tepory !
the female gory is the free w,

. phase: Th -¢ Women who belong t i
Patriarchy becayge tliey :ave hl?erated themselves g& iy thehthlrld Phaseg
are beyond the Rachzf' ave. discovered who the om’ the chains ©

society. They are the WZ n:lre. l"l}:ese wc:jrnft:;
en who stan

what the one
y beh h 11y
) nd old on O
] to it unti} the end. There is l

ieve in 4
she momentyij € has mag Skyrose,” the story of Betty, the
the end tily Wavers in heg g e choice for herself. And though
of the sto er decision she ¢ erself. And thO g
g > a

Among 4] the

charac Women j
She ; ter who shoys cone: In the collection, B )
¢ is the only Dsistency » Betty is the sole female

W of .
the changing of g v 512 Vho e;t;ength from the very begin®"&
She is the Only one'seasons an .Who tak Odles the woman who Weathers

e : o .
€ Woman of the re‘:(}:]i: as lived. her f:sl;e sPoclllsﬂbllity for her decisio?
on. and principles in life being

kes a good grip on itun

S()cj ) .
et}’s Vlew Of Female F'
I8ures

Socie
ty takes -
t .
fiest banks ¢, e hree viey, oFthe g
wi : € fermal
ithout gp ideng; Mise thg Male figures in this collection- The

Wltho y Ang Mmen
econout Speech, [f 'y, ¢ aze eagijy mar(? bogged down and Pamlyzed’
MY, not the, Y Speak ¢ all .a.n tpulated by society. They ar

the f
Male e g » It 1s o )
ﬁgu e . ne t tys
Speak th()u res C()nd hat propagates socle y

Pose 4 is chy :
® and fo)) 0 oppositic . ctetized by conflict be(’:lf;::;

on
. o N to t _
8R socie e W dreams that he mandates of society-
PSaleash o th are not sanctioned by societ)”
Th . € no em, they continue t enerat€ a
€y ate o th € ideqg; tma] Aoy, ' etog "
Teat Soc Uty the fema}, of famﬂy and societal s
oety becauge the figutes have for themsel"es'
Ve 2 voice of €Y are not restricted 2nY™° ¢
classi : their own ¢y Jaims t e
ficationg these at proclat
S evi
e degie . VIEWpOo;
“tiveq, na,:g .lflts of society on womer th
sh lnde en Y- the Subs . ﬂ
OW the ¢ Nt Women, ervient womel®

u
Sa d()c' lleﬂt ‘M
il wom « jls
€ Womy, en. In Ang Bata Ng2 ore

% whom c..
S . .
Ociety considers # m
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y abused woman, she becomes
d. She keeps the brutality
atedly. As 2 subservient
th to resist the violence

object for the husband’s use. A physicall
the target of her husband’s ire when intoxicate
to herself and allows the abuse to happen repe

Wofnan, she finds it difficult to mustet the streng
which her husband has inflicted on her. «Big Day for Gargantua” shows

the I-narrator’s mother, his Ate Sylvia, and Aling Minda as chai.ned
women, and therefore, manifesting the poor state of women in society.
The three characters somehow signify the faithful wxf.e, the adore::l
lady, and the concerned neighbor which are manifestations of mans
dominance over women. The woman is man’s property: She has to be a
devoted lover to her husband: Though desired by many,'she h'as to Pe a(;
the service of her spouse and n0 one else, hence tolerating his fpl;uy ::le
understanding his caprices- Fer meaninig isin .the fulfillment ((1),, Leciping
society has assigned to her: 2 loyal wife, 2 bcam.ltlful wzmanl,sa'r:re‘ e
neighbor. Therefore, it is only when her action® and goals 2

to the well being of her man that she enjoys th o ced, never
In “I Am One of the Mountaif People,” the
havif}g the voice to express their oW
fonowi“g only the laws pr0claimed by me® for ¢
If they have any statements at2 t

Ptimacy of men in society:
On the other hand, the fighting wome?? ¢ the @ cepted communal
a difficult time pinning down because they e<l;ith. n the ends however,
feality. They are, therefore, 2 force t0 rock® \t pear and they cventually
Society’s pressure becomes f9© much for the he “The Figurine,”
cave in. Three stories have chis kind of woll11 pand’s infidelity A S_he
the impetuous Elisa stronglV resents Der hus " tohavean affair with
contemplates the wrong inflicted 09 her, st causeitonly worsens
decision cost? » humbled by a mat

a former boyfriend. Such
the problem. In “Cynthia,” we ﬁfl ? e
hia tries © 8% pct,

t
O teach her a lesson. Cynt vay O
Society is too strong In blocking tP¢ vyy
W
Iojl hel_’ fﬂcc and She learns the hﬂr . as 2 Scan
astly, « : » presents -
y, “Nanking Stor€” P ho canfi©

Soc:
t}‘:c‘ety frowns upon the womaf! wbccorncs he objec
e husband’s family line She wallss <he Proves she

ridj .
I\lldlcule by the community- =V ead a0
evertheless, with her husband 9¢

'or Wi
super of bias and prejdic® u
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:)oaety considers her pre,
ecomes an affront to thegnanc
Laplana (2004) .
a d.etriment to wom
Soctety admires ap
does not allow her

ora?s Z?t;:fg;g."'ab'e act. Her delicate stat€

validates how socj ll}ese community.

en’s cause, In “C lety.'s,dOUble standard can be

d commends » Wymhla’, she analyzes that while

to compete with oman of beauty and brains it
men. Cynthia’s female friends and

Lastl eis tra
y’ the 1 pped b ’
independen \vomznt he response of those around he”

are those n

who have found 2

identit

y for the

i msel

alife ves be

Peop]thehy have decigeq Onyolld the control of o : 1 o live

€ s . clety. 7o)
they come in cop, they gain the admirat; ety. Unafraid t - ihe
act with, In “Skyro r’?tllgon and respect © )
se,” Betty is a woman ¥

tises abo
ve tl'le S N
et limit
s of soci
Ociety. She is a rebe] determined hieve
etermined to a¢

the dr
€am of 4 ;
4 )ust and humgy,
€ SOCiet .
Yin

Putting her I
. ife f
which 1€ for the
e she believes fitsh ause as wel] q,
refore, to fing th " et under thy i
at

up to he sh
t eh
as an authol’ity ﬁ as 3 COmmalld
qgure, over her comrades who

gular in her aim to live ? 1

€ Cir R T
Cumstances. It is not nstonlshlf‘g’
loo

Symbols and Iinag
€s

Ima
ges are
a chargerar - . POTtrai
Cter g I itor a p

e . atte

glving th b eXpres In that aptj o
€ perso Ses t . articulat ; f ersO©
N an s un ates the kind of 2P
an understand.l%eness that the character alon€ a5
~ . Tingof acter ¢
Who S/l .
he 1s.

€S used |
e
ale f din “Ang Bat ili log ©
her copy, Or_.gure, € fire 1 a Nga Dili Mat? £
tin St 1ma e T ers€
olize 8 her chjlg and e is 1intok " js hef
¥ Weaknegs 0 the second imag® ~ th¢
or fear e Powerlegs e
€ar of the “n story, By, N ness,
gbin
g, her charge, hides ander t

Taw];
e ng ot
or . 1t
tder, This ti)’a)as bosom I S.he embraces Tinans 5int
me, it i Tin. his scene recurs in the & 4 10

ANg who crawls under the et

f,' .
Tinang’s charactef

d

?

he be
. htl

i

TA
MBARA 23 -

nd it is Bingbing, the little girl,
yes, she

hide from Bingbing’s drunk father, a

Wh(? brings her out from under the bed. As tears wellupin here

buries her face in the child’s little bosom. '
This is a most ironic situation, clearly

T - :
he opening scene demonstrates the logica
mother comforting her fear-stricken child. The closing scene reverses

that: a protector of the child, Tinang instead becomes the one protected
by the child. All in all, the image shows Tinang’s inability to protect fot
only her charge but more sO her very self. The tears that ensu€ from the

experience symbolize the powerlessness she experiences il her life as a

wife, a mother, and a nanny. There ate three scenes in the story .\vher;
ving. In all occurrences. Tinang 18 2 reflection O

to protect herself, her children, and

picturing Tinang’s weakness.
| scenario in real life; a

Tlnang is shown cr
s ) o
orrow and pain over her inability

even her little Bingbing:
Itis no surprise, then, that Tinang 1§ such

is emotionally damaged and needs healing
can she come to the aid of her children an o
€xXperiencing this restoration of her worth as 3 P

that she can be the light t0 her children-

an inferior character. She
Only when that happens
d Bingbing It is only in

1 and as a woman

or's hait is a0

The Blight fing the narrat
In “Nanking S » the act of v 8 le figure- Itis
anking Store. d of the central femai€ g ;
© oman character: 111

e of min
1nection

he main W

i
fage that speaks of the stat
f the storY: This action of

used twice in the story in ¢! o8 e on ¢
i arting ® T ing of Man arin
din t.he P db Linda’s g1v1P8 o g
hair is als@ ) e one im?
te act! .
Oranges to the narrator: These tWO sepa™” fami life. Instead of being
to symbolize Linda’s capacity 1© ive a hapP sctually 2 purtures of life.
a blig} i he com:m ity, she *° rer. Lind? is a woman
% 1t as viewed by the pchametet LA ment
he food image relates we

the m4)
and ¢ she 1s th . § S
ul hat sh ora .
ture mandates that =" ‘e O iving s vested o1 herasa
, :

t .
0 her children. Hencé this yar 10
. cu
!mportance she gives ©© this part! jsasy
Nurturer of life. The orange™ n’t‘tO '
. en
;mOthcr. It significs her excite™e
he is i she ®
is aware of this role ANt i
hild 19 1

t . .
hat she is not blessed witha ¢

th .

1€ opening scene an
rafA;

fﬂlng the narrator’s
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Ruffling of the hair js usuall
the action being. directed on 5
a universal sign of affection,
usually, has a cloge relationsh
show of affection,

y associated with somebody Oldef"
younger person, usually a child. It is
asign of endearment. The older person,
ip with the child who also welcomes this

» 1€ personal reaction of the I-
‘this endearing display of affection fosters an u
character. In the end,

narrator occasioned b,.V
nderstanding of Linda’s
-narrator’s hair COUPled
ge that makes the readef‘;
y- She undergoes a pivota

iape. 1; the laughter of the f:,l::}):
dlil‘i‘JShe‘fin-all}"ful'ﬁlL,md.“1 SPIINgs forth to life as she s heavy

. to
“The Figurine» both connected

the centra] female-figy e of this-story, The first is Tog Bulol, the Tholi

war.god. The Second is pajp,
m tl’}lilllsa"pr;)duces and sens’P‘)ttel’y.One of her items is Tod Bulol, 2
hu};bansgf;cia chil‘acter of thgT olis. She hag Patterned this item from h¢*
hue aS'Rickd'{y“ pfact, the's'm-inch Tod Bulo] riding a horse is of darke,r
modeleg 'fY 15 of dark Complexioy, This image js intriguing, Tod Bulol 15
after the husban.d.»But 52 decideg to give the figurine (0 Dante
1€Cts Elisa’s deg; ion g make hey college sweetheart het

that wij| lead her ¢ paradise.

oty.. . rin€
.- Story, Dange loses hjs balance and the figu*!"

hit
ro houg
Mud, there j 10 crack ™ the patch of grass. T preash
Cries. She sycc en-she brings it to he

g A
ter decisjq, ° to Ctying because she is makifﬁes

i N to . )

to Pacify her-reyoyyp, have ay affair with Dante. As she

Tesentmen towardg Rick
e the
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ation cle,
Ppeng und

ree timeg in the stq,
they weye still in cq))

¥, she agonizes 01 lt
chance to be her Tod B‘_’lo Al
tis the image of the rat al
€r a heavy downpour. The ra

- Figse, Elisa invites Dante to W R
°&e- Second, Elisa finds Ricky ?

ths heart-rending activi
'mage appears th
10 the raip whep,
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. ¢ N sa

d of the story. )
ante at the en Elisa’s easygoin

of fun because he walks ;VltD
walks unhurriedly towards in signifies Dante’s
In the first instance, the raifn S'gt? a lot of fun, m“f:h,to. overy
o e alking in the ratn 2 % oints to Elisa’s disc ’
behavior. She finds w nd occurtence, the i P with her. She joyfug}
i o . n . e
displeasure. In the sec jates walking 18 th(? l’alu Jsive behavior. Last the
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. in.
din the ra
.. et soake .
itis t0 & .- behaviof.
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Whenever it is used, th . It has .
the rain for no valid reason at allking in the 2%
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: " oW, °
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an approval to an affair an affal
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g impulsive

approval
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o Oy ;he ﬁn ll
t Cr ex ]ehﬁ]()xlﬁ S ailv Qellle‘ Wi \

e of t} .
it shows C e word is not i
. $ not inc
Cynthia’ ynthia’s strength ang tincidental. 1t is signifi
12’s character to ¢ nd weakness. It j significant because
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‘ : the word “virgin’ 1
irgin” 10

Woman .
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aste is still for the man who
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s
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TWO lm
central fem:lges are used i, «
come rather ee ﬁgure- Firstl‘, kyrose” to
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light, ade. Seco » Symboljy;
» Symboljzi ¥, there ;. 5 2L
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$ Ope.’ or the first streaks
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© rebel squads . Ccndentany kil 3
’ eearl mo ed in the

exchange of fire betweed
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fllng SO
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Rolly’s death t eavy tain N tajng env,
s
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& the pain and suffering OV¢

of

elop the surrounding:
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The Object

o The female figures in
I:;:‘;\r:st,h\;vitches, and objects. .They are €O
insurance : sor: porFrayed as important only

) o the continuance of man’s culture.

eleplf:::,’ On}’.Ot ells this to his friends when his mot pim,
as s calling me. I have to go” (16)- For a son to refer to his mot er
an elephant speaks ill on his attitude towards his mother. The 1mage

of . - boi
a mother as an animal is 2 negative representation that really boils

do 1 .
wn to disrespect. The mother ;s not given the recognition and esteem
y. She is rreated as someone who is

s

t::riefs erves as the light of the family. .« not reall considered

im or support and help but whose i _ Auence is 10 ]

portant.

AlinSe;ond, the I-narrator looks at Aling ¢! -

hj g i etra’s procedure, he soothes the SPllttlng P s e i
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ring sickness, she s

rn()n'
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cker simply because she does not fo feu
ntific way O

» are portrayed as

«Big Day for Gatgantua
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Petra a5 2 witch. Following
n his foot with

€Ca . H
the use Almg Petra has a vety unscie eans
tefore considered a witch who us€® sup” day doing the laund”y and
_ Thitd, the narrator casually mentions ** ay - ithso much ease 35
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11tis bug 2 matter of fact. ThE points YO ifies the de8 5
in society, The y boys Casud obs pvation sig op ression in the
Posir. . young boy’s ©% use an :
OSition of these gitls a5 easy tA18 s g ifes the degraémg
bqer‘ratlo ressio n soctety
ir masters
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ety
pOS.ety' The young boy’s casud ; oy
1tion T ’ tsof 2
of the girls as €a$ targe pedient
g ! y re O hO\V ]oyalty to

nd . who 2
anday tepresents the domestic helpe®® Jaries: They also ®
Uncomplaining of their M€? r 52 .

verwor ec

the;
It employers even if they ateé ©
4 symbo"

don [mage® an
bas€ <1
f ‘Vomenf the fernale figures in

T
}'Pology of Women Bas¢€
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ang here are three general P esentﬂ“"" ©
e Symbols emplo)’ed in the © *
Collection.
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this classification of women are
“Big Day for Gargantua.” [y, the

a very vulnerable character, She
to cry “Foyll”

“Ang Bata Nga Dili Matuk?g” anj
first story, Tinang is a weakling ane
does not have an ounce of courag

and
10 an awareness hoy she can safeguard herself

are typecast as the inferior speci
ect from men,

. . » M 'Sa

: 18urine” 4pg “Cynthia.” Though Linda, Ehhe’
and Cynthig ape able to vojce out thejy sentiments they do not get ¢

.o ) o ’ ition
¥ stll imposes ¢he power of tradit

Interestingly,

Waten :
We find tears 3 ¢ Atet img

S.
gety in a variety of fol;‘;n
ve women stories. The for

o and the canal are in “Big D?y ™
€ fver is jn « One of the Mountain peoPI: ’“
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na)] S€Ven storjes _
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e five € end. ed
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S
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the loss of her dignity and;‘ital
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Iting
’ is the regret resu
' men. And Betty’s sorrow 18
Strong and superior women.

i d comrade. in the
. f a friend an le figures in
from the untimely depart:l:o;’ of the angst of the female fg
Hence, tears are a sy

ffering in a world that puts
. 1n . ition
: ] eir su (A% . r POSILIO
. is an indication of th jon of the infertor P n
Women stories. It is a is representatio is the commo
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Ofwomen who are domlﬂated l) d women characters water image that
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